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6FTC1168 - Postgraduate Study in Context
7. VISUAL PROJECT MAP


Aim:
On completion of this activity, you will have generated a Visual Project Map to communicate your direction and research intentions for your MA project

Objective
During this activity you will employ a range of individual visual communication skills to devise and present a Visual Project Map. You will also write a short statement to explain your work.

This is an opportunity for you to demonstrate your creativity and visual skills by taking an individual and innovative approach to the communication of your project.

Your 'Visual Project Map' should provide a clear illustration and explanation of your project intentions, with reference to each of the PROGRAMME MODULES and SEMESTER TIMELINE.


SEMESTER TIMELINE
YEAR 1
SEMESTER B				w/b 18th February 2019 - w/b 13th May 2019
SEMESTER C				w/b 17th June 2019 - w/b 2nd September 2019


YEAR 2
SEMESTER A				w/b 14th October 2019 - w/b 13th January 2020
SEMESTER B				w/b 17th February 2020 - w/b 11th May 2020
SEMESTER C				w/b 15th June 2020 - w/b 31st August 2020


PROGRAMME MODULES
	Practice 1: Art and Design
	7FTC1030
	

	Research and Practice
	7FTC1026
	

	Creative Industries: Business Perspectives
	7FTC1028
	

	Practice 2: Art and Design
	7FTC1031
	

	Creative Industries: Professional Presentation
	7FTC1029
	

	Critical Studies
	7FTC1027
	

	Major Study
	7FTC1033
	


										












SEMESTER 2 (B) 
  w/b 18th February 2019 - w/b 13th May 2019
Simultaneous modules

Practice 1: Art and Design - 7FTC1030
(15 credits)
Delivered over 1 semester
Research and Practice - 7FTC1026
(15 credits)
Delivered over 1 semester







SEMESTER 3 (C)
   w/b 13th June 2019 - w/b 2nd September 2019
Simultaneous modules

Creative Industries: Business Perspectives 7FTC1028 (15 credits)
Delivered over 1 semester
Practice 2: Art and Design - 7FTC1031
(30 credits)
Delivered over 2 SEMESTERS






SEMESTER 4 (A) 
  w/b 14th October 2019 - w/b 13th January 2020
Simultaneous modules

Creative Industries: Professional Presentations - 7FTC1029 (15 credits)
Delivered over 1 semester
Practice 2: Art and Design - 7FTC1031
(30 credits)
Delivered over 2 semesters






SEMESTER 5 (B)
   w/b 17th  February 2020 - w/b 11th May 2020
Simultaneous modules

Critical Studies - 7FTC1027
(15 credits)
Delivered over 1 semester
Major Project
(45 credits)
Delivered over 2 semesters






SEMESTER 6 (C)
   w/b 15th June 2020 - w/b 31st August 2020
Simultaneous modules

Major Project - Illustration 7FTC1033
(45 credits)
Delivered over 2 semesters






PROJECT TITLE: 
RIDING RED HOOD AND THE WOLF


INTRODUCTION:
Humans treat animals as theirs to use, to buy and sell and consume. I want to make, to be part of the messages that are changing that cultural message. We learn from very young the rules of our society’s relationship with animals, often using the images of animals to obscure reality, and worse - to create false messages about the non-humans. 

This project sets out to make a book - or other outcome - that exploits the (Western?) cultural knowledge of the story of a traditional story (Red Riding Hood) - in order to present an alternative message about the lives of real wolves. This is to disrupt the common picture book images that signify wolves as ‘the bad guy’ and to introduce ideas of deforestation and human impact on the (forest) environment.  

The idea is to make a children’s or cross-over picture book with or without written words and be part of a wider network of image makers and others changing the cultural concepts of the human-animal relationship. 


PROJECT SCOPE:
To make a book - and/or other physical and virtual items that create and support the story. 
Using illustrated pages to disrupt existing understanding in known and traditional storybook wolves. 


CLIENT: 
A self-initiated project but clients to consider include - a book’s author, a publisher, an agency, or agent.


AUDIENCE: 
Children - age group to be determined by research. 
Adult and cross-over audience - Either as reader or guardian 


PROJECT CONTEXT:
Animal Rights. Climate change, deforestation, human impact on the planet, animal studies and more.
Using an illustrated representative the project will present an alternative, truthful version of the lives of real wolves.
To engage a readership in a visually interesting story 
To create an imagined tale with the creative possibilities that illustration can bring to a story.
Traditionally the wolf is punished for being a wild animal - in Red Riding Hood the wolf is killed by the hunter with an axe - in actuality the axe is symbolic of deforestation. 
By using a traditional well known story there lies a possibility of not only telling an alternative version but also of revealing how the traditional story obscures the truth and perpetuates myths about animals.


PROJECT MANIFESTO:
This project will, without compromise, give the animals a voice through their illustrated selves.
This project will act for them rather than use their likeness to tell a human-centered story.
This illustrator will make and speak for the animals whose image we use so often without consideration for the impact on the lives of real animals.
By creating an alternative storyline aim to change what is signified in existing visual texts - in all other versions of the wolf stories - to reveal the myth. 


ASPIRATION:
· To demonstrate how animals are often misrepresented - to their detriment - in picture books.
· To consider how illustration as a creative tool of the imagination can support the lives of real animals
· To make a published, therefore marketable, asset
· Consider self-published routes


OUTCOMES:
· A picture book - in some form - or series of books or other physical item(s)
· An illustrated campaign 
· Digital and/or virtual supplementary items
· A call to action


SOURCES OF INSPIRATION

· Roland Barthes - Mythologies
· Perry Nodelman - Nodelman, Perry. Words About Pictures: The Narrative Art of Children's Picture Books. Athens: University of Georgia Press, 1988.
· Dr. Melanie Joy - Illustrated Carnism video - https://www.youtube.com/watch?v=ao2GL3NAWQU
· Deforestation illustrated information online - https://www.youtube.com/watch?v=Kn_3TPsKsq4
· Vegan activism
· Picture books - Author and illustrator Ruby Roth
· Picture Book awards - Kate Greenaway, Caldecott
· BBC documentaries - Blue Planet
· Yellowstone Park and reintroduction of wolves  - https://www.nps.gov/yell/learn/nature/wolves.htm
· Wolf conservation
 - UK wolf conservation - https://ukwct.org.uk
 - Hélène Grimaud - Pianist and wolf conservationist
· Wildlife conservation
 - @Sealegacy - https://www.sealegacy.org
· Wildlife photography
 - @PaulNicklen - https://paulnicklen.com
· Greta Thunberg - (15 years old) Youth climate change and vegan activist - https://www.facebook.com/gretathunbergsweden/videos/272253090154024/

“You are never too small to make a difference”


RESEARCH:
· My own environmental impact in making - Paper - making a book uses trees
· Climate justice
· Biosphere/ Deforestation
· Animal lives
· Equity
· What do children know of forests, deforestation?
· What do children know and think of wolves?

· Real wolves - safari parks
· Documentaries


RESEARCH ALTERNATIVE WAYS TO PRESENT OUTCOMES - INNOVATION, EXPERIMENTATION, NEW TECHNOLOGIES
· Virtual, digital, AUGMENTED REALITY
· Software e.g. EYEJACK, HPREVEAL, LAYAR
https://eyejackapp.com
http://creator.eyejackapp.com
https://www.hpreveal.com/
https://www.layar.com/
· COSTS INVOLVED
· Physical
· Experimentation


RESEARCH GLOBAL VERSIONS OF RED RIDING HOOD
· Traditional stories 
· Contemporary versions of traditional tales


RESEARCH PUBLISHING
· How to get a book published
· Other animal rights and environmental messages in picture books
· SCBWI - Society of Children’s Books Writers and Illustartors - https://www.scbwi.org

· Writing with pictures - How to write and Illustrate Children’s Books - Uri Shulevitz


OUTPUT

· A physical book - paper formats, digital formats e.g. Kindle, paper, colours, translations
· Covers, titles, printing techniques
· Eco printing


The Creative project canvas WORK PLAY BOOK
https://www.creativeprojectcanvas.com/

ABOUT ME:
I am a mature postgraduate student. I am looking to make meaningful work that contributes to the wider movement in support of animal rights. In the first instance I want to create self-initiated projects but also to look to illustrate the work of others as a freelance illustrator and artist. Animal rights are my passion but I don’t mean to restrict myself to this topic but it would underpin my making. 

I am inspired by the need to reveal the myths surrounding the representation of animals particularly in children’s books and on food labeling. Books about farm animals, cute drawings of lambs for example and  farm animals to be especially 

I have worked as a technical and medical photographer and a web designer before studying illustration in my forties. I feel time chasing me but am also inspired by the concept of “it’s not too late”. 

My main relationships are with other animal advocates - within my professional life and friendships. Over time it can be difficult in non-vegan relationships. I live in the countryside which focuses my beliefs further - as a Londoner, an outsider I am not influenced by my upbringing to support things like fox-hunting or animal agriculture; I have an objective view.

I am also interested in art, the creativity of others and I have a layman’s interest in space, the possibilities of life on other planets and the endlessness of the universe. 

Economically I am self-sufficient with a small but enough income from my taken-early pension. I took this when I lost my job due to ill health; this is another reason for not seeking full-time employment. 

I am confident in my message but not in my skills. I struggle with focus and concentration but I am determined and stubborn in terms of making work. I draw every day - now that I am less inhibited by my own fears of failure. 
I am - at times - chronically disorganized and fight it most days. I have processes in place that help considerably. 

I can draw; I do draw - sometimes badly. I prefer the feel of paper and pencil above other media but I am comfortable with Illustrator and Photoshop. I’d like to/plan to buy a Cinteq tablet to make direct digital drawings - originals and develop digital with analogue work. I am comfortable with technology, have a little coding experience, and a curiosity about its potential for illustration.

My short-term goals are to learn, to do well on my MA and to better understand my style and practice.
I’d like to have an online store to sell garments - t-shirts and my artwork. Specifically I’d like to be making/selling ethical wear as part of the vegan community. 

I want to have confidence to take on more work.

Then I would like to make books - to create something substantial, something tangible that becomes part of the wider ethical movements surrounding veganism, animal rights, feminism and social injustices. I want to use my skills and passions to make messages. 

AUGMENTED REALITY
Initial research and experiments

· Explore costs involved
· Are their student subscriptions
· Trigger images initiate the alternative, augmented view
· What could be trigger images - book cover, illustrations within the book
· Could I use this to create a ‘truth’ when used to view branded products?
e.g. the effects of palm oil plantations on deforestation. Hold the app over the product that contains palm oil and an alternative truthful image of deforestation is revealed. 
· Can t-shirts have the trigger image on them?





[bookmark: _GoBack]RESEARCH TECHNIQUES - MY PRACTICE

· WHAT IS MY STYLE?
· Contemporary illustrations
· Competitions - what kind of work is selected?
· Make, draw, experiment, make more.
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